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Hannah Hoch B ILAI#IHE 2 B REFHIT
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=% (Hannah Hoch, 1889-1978 ) RyfripfiEiE (Dada) il fiiE—iy2 i
BT R o RN — M SRS A o AR AR 2 Bl o2 M DU 2 32 K &
(Photomontage ) £ EZZRIMEALAS » FEARELAS FHVER R BB - hnPAEIREHEZ
FCUHBUES & 385 » ZRMAREN A AR BT 52 - AT
TSRS - AR R G 1919-1921 FAYIE L - R ERAY(E
bl (*F EE B S 7 F o RAARERS ORFEY P Lk 2 ) (Cut with the
Kitchen Knife Dada through the Last Weimar Beer-Belly Cultural Epoch of Germany )
CfE 1) i RE e s EEAGED =R {Fam - (% )+~ 7%) (The Beautiful Girl )
(& 2]~ <<éé 2 274 ) (Dada-Ernst) [[& 3]~ DAK (& 4£) (Untitled) [[E 4]
o e G E i & AT M E G TR 2 B R

BRI FLRHEEEE % - £ (Kaiser) [gFE _t (Wilhelm I1) ZRf >
B ILAIEL (Weimar Republic, 1918-1933) 17 - SEF BB ILFHHAY/F o » BR T
A I Ry A (E S S RO B > ) > st R B B BU S Rt & i AR gl
TERITE SN - RS (P BRI E /N B — S L E YR BIREEEHEE S
AR RN SR - S EAREE T REE T LHaEE -

FIESALAEHA - 2 MR S AR BIZUAYER(E - 1920 TR BTV AFEE 2O MR
InEESE RIRAA T > EREBAY RSO B 5 158 S Sy AU 20t (New
Woman) bR R AR T 2 M G R R AR A AT R R AT Y -

oy B E S EARHAS DINTE RS2 - 9 S R B A R AT M Ry £
SJrH\ » BT 20 R B I TR B MR TR I B2 > ROREERG LURT 2 MR I8 R 5 [0
B EHEEEE DU M E st rIEE S - (5 B 2RI ARE] B S e ¥y
TEEEAT - S HAVIER I E R AU - BRI B G B Ehn T EY
HHY R ? B LB G MR bn P ISR 7 GRS R k] G H RE 2 A

! Maud Lavin, Cut with the Kitchen Knife: the Weimar Photomontages of Hannah Héch (New Haven:
Yale University Press, 1993), p. 1.
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SIS, 2 B R A Y IR 2 M A A R Y (B 2 Ry A SR AR R 2 [
o NI AR — 80 B e B A P Ras Bl SR ST RO A B R F 5
B 55 TR R AR 20 M RE FR LR B S SEANIHH SA L - S = A0y A R
ST G E R R

[BR

= - 5 (Hannah Hoch ) ~ #2214 (New Woman ) ~ A X 3Z{E (Popular Culture ) ~
s 5 Ay (Photomontage ) ~ 2% £ ( Dadaism)

— ~ MRS ENT

Z=Hi 444 Anna Therese Johanne Héch » A 1889 4 H A= ™ {28 =] [&] A FR M
(Thuringia) IsEEFZ (Gotha) HYHZEFERZEE » fER RN AL/ NZFHHTE
Ko SRR R AT ERE T R EGRER - EE LIS ESEHE
RN > Wy SRR ST R AT B S Al B VI A S A pE B — SR AR 5L
RE > AL EIME 1912 FREERE T (LM aAREY B R Ea B FH 2l 22 (Applied Art
School of Charlottenburg ) » 355551 BiE 48 (calligraphy ) o {ZEHf IR EH 5
EfEEE T 3 2 FeE e~ 58 e (Art Academy ) » ZRE S ehF R 0 F)
SAmE - k1w B R LR | 2 ET AR IS A BT
R - ARERZEAEE -

RV ERZE N — M FORE A @ S 2 2l - i 1915 48 » FabkryEdly
BB R A NEALS G T a2l S E 2o An ik 2 22 e H 2l 88
( School of the Royal Museum of Applied Arts) 7 [ff 522 mhaE - [T B R
E 7 (Emil Orlik, 1870-1932) EXF B {ga% s+ B A A2 - ° A REEMO H S
Bk —BR - E—F B E 7% S (Raoul Hausmann,
1886-1971) » #EANERT S CMEI A —2L > EMLEMAER: T EFaVAER (% -
N EMMERET VR - 1916 4F - Wi EEm R IBRCEA T —iY S
HriH Rkt (Ullistein Verlag) A » 1 1916 28 1926 R » HiEE T T2
G —E=RATIE" B FEN TEEE SR E SO CH 2 s+ L)

2 JHC ks © “l didn’t even dare to attempt admission to the Art Academy, the object of my dreams, since
a craftswoman, after all, was still no artist.” 5 Hannah Héch, “A Glance over My Life, 1958,” in
Cut with the Kitchen Knife: the Weimar Photomontages of Hannah Hoch (New Haven: Yale
University Press, 1993), p. 211.

¥ Matthew Biro, The Dada Cyborg: Visions of the New Human in Weimar Berlin (Minneapoli, MN:
University of Minnesota Press, 2009), pp. 199-200.

* Maria Makela, “The Misogynist Machine: Images of Technology in the Work of Hannah Hoch” in
Women in the Metropolis: Gender and Modernity in Weimar Culture (Berkeley: University of
California Press, c. 1997), p. 108.
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(Die Dame ) B (2 3u=4p +k-* + ) (Die Praktische Berlinerin) F//ERI4H ~ FE44
PR GRS ET - A E R SR R R L dg B — b E] - R EIRIFERS - HERR
MAIRR S TS E AR R AN ERE S KSR - eG4 E
A REFLE EMAERE R S KEE i PV ERIG R 2 PR E (L BV R A - 4
[6]£%% Brandon Taylor fffsfit - S 4E - EETEMVETR RE 2 EZA - I
HA S T B A E N VAR - °

TE 1970 A2 AT » 37 % A MBITSRAR HTRA SR (A B 5, » it ARGy -
R R R EN ST S R % > T2 B2 EE) - 1958 Ll asiE -7 gd i 21k
A g EF 4F (Herwarth Walden) 00 (G ) (Sturm)~ & k2 & ~ (7 8
4% )( Die Aktion )~ ;% # %<+ & -(Franz Jung)’ 3 ( Georg Schrimpf, Maria Uhden,
Richard Ohring )~ & 3#%4> + & # & (Mynona-Segal ) B+ » 7 % & (s chid i B4 o |
'Rl BEWAYE A REERIAEE e REEE TR (8%
At o AR BT 52 2 —0YFI 7R (Hans Richter, 1888-1976) » ik i 401 HLHE
AR

AR S - A EEEEE W R ENE SRR o e | B - TR
FRE T e Fawe BRI R AR ETE 1 TR SR g 3 TR
AR A > F AN A N L AT ot sk B P it
A 2 BRI 0 T R K- B P oo 0 B g

® i
TPt o 4 SR ] B IR 0 R TR B e s R

> Matthew Biro, (2009), p. 200.
Brandon Taylor, “Dada Dialectics,” in Collage: The Making of Modern Art (New York: Thames &
Hudson, 2004), p. 47.

TR WELERT S I AR AR AT (B @ #) (Die freie Strasse ) o £ 5 FI74%F
(Hans Richter) % > (i : #ij{ck #jiv) (Dada, art and anti-art) > ZEEHEE (Zdbr7 @+ &
flif3Z » 1988) » H 121 -

JE B “Through Hausmann | got to know Herwarth Walden’s Sturm, the Futurists circle, Die
Aktion, the Franz Jung circle (Georg Schrimpf, Maria Uhden, Richard Ohring), the Mynona-Segal
circle, and, finally DADA.” %K Hannah Hdoch, “A Glance over My Life, 1958,” in Cut with the

Kitchen Knife: the Weimar Photomontages of Hannah Hoch (New Haven: Yale University Press,
1993), p. 212.

® 1975 4F - AR ST KB ZH0A - MUERITE 2 o G A FOREERS » R < T
B i e o (‘That’s’ a fairytale.) | &il£2H Ruth Hemus, “Hannah Hoch,” in Dada’s Women
(New Haven and London: Yale University Press, 2009), p. 92.
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P& B HE S SR FARGE o o a0

FHIEET AT & A AR AR M Sl IE R ELPTRE 2 R 8 - 2Ry
BA EHam I E S - 23 Ruth Hemus & f2 LGRSt R0R - T U # 4 3 i2
HTLE 0 1T T R A o T 2 £ T s AN infed ik
§oF O IE FR R hE e R LR BB o e o
YO 0 1920 SEREVEEE o WY R S AN AN S BilR R, o AT
iR BFAILIRFINERIPRE - BF L EARATE 1959 F09—EHBI L
Al T2 L E o AR L - CRAERTO $E KT F B o 428
BT I R PRk SRR P (T AR Ry 1
FRSS AP - BEE e P RIEEREERE o B EE R s
Gl BEG RV EE R AR - MEMEER AR - I EER
WER e B mifE S

BEEMP AR EEER P EN BN AR  ERESERFNAITENR
& FIfatk R BT R A E VIR A - SF 2 famMiEEE S > A ERECEH T
BE=/22 k25 5 411 John Heartfield ( 1891-1968 ) i1 George Grosz ( 1893-1959 ) » 3 &
Wret wsR » MRIEARME 1918 420y )\ A 2 ENE L NS E/REE - BF TR
TEEE £ 5 T EAVHEIZAERRE (oleolithographs ) » JEE T AAE{F fn o B AAYEH
ALE > M5BT HCHIBE o EMEIG%EZ] - Y KL ERET S TLERE
FRHTIE IR S ~ A - RS E RS T IR BT T - BRIl -
Rl AL - @R 1918 EEIHEREIZ R BB SIRTS | BRGAIERE

10 = ks - “At the first Dada shows in Berlin she only contributed collages. Her tiny voice would only
have been drowned out by the roars of her masculine colleagues. But when she came to preside over
gatherings in Hausmann’s studio she quickly made herself indispensable, both for the sharp contrast
between her slightly nun-like grace and the heavyweight challenge presented by her mentor, and for
the sandwiches, beer and coffee she somehow managed to conjure up despite the shortage of money.
On such evenings she was able to make her small, precise voice heard. When Hausmann proclaimed
the doctrine of anti-art, she spoke up for art and for Hannah Hoch. A good girl.” #liz%2:5 | B F &R
(Hans Richter) & - (£ : #s{cF $4¥) (Dada, art and anti-art) - =IEHIEE (Z4bm @ 2
flr2¢ » 1988) » H 147 -
JE S Ey © “Richter’s version of events tapped into common conceptions of women performing
nurturing, domestic and supporting roles, and he emphasized her quietness and grace using
stereotypical images such as a nun and a child.” 5 Ruth Hemus, “Hannah Hdéch,” in Dada’s
Women (New Haven and London: Yale University Press, 2009), p. 92.
JHSC Ry + “Thirty years ago it was not easy for a woman to make it as a modern artist in Germany.
Most of the male colleagues considered us for a long time as charming, gifted amateurs, without
ever wanting to afford us professional status.” Remmert and Barth, Hannah Hoch, p. 74. 855
Ruth Hemus, “Hannah Hoch,” in Dada’s Women (New Haven and London: Yale University Press,
2009), p. 92.
3 Brandon Taylor, (2004), p. 41.
YRR 13
> Maria Makela, (c.1997), p 108.

11
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SERET o RIMEPFRGES R SR G IR i 2 Al 22 Brdh - [H525% Dawn Ades f5
H o flTEE TSR ) AR R ATAl - N RS RS HIMES
TLE AR H E il o R R GRS - B ERAVEURORER » A T — RS TRV R
PEEIEENE - MELEE MBS N RN ERAIAGE - e 2 i F il
% HEFNS - NSRS HEE A F M A iRy IRYE % - 1921 4
EETE Y T R AR S AP R ok ke~ ] (Botticelli ) ~ sk B Ztu%;
(Michelangelo) ~ = # % % (Leonardo)~ ¢4 4 (Titian) 7R 4% & 7 A
Ak Pal@ e SR 2% o2 REFZAPG 0 LR ﬂ‘?fﬁé‘g* E‘:%‘
Fled st o L5 5 L gk e Q@A P oo maim o 1
BERT AT R o PR 2 RS E R RITE A - IRITE T R AV L - BEES
TRt S B o T LUDRER(BARAVAL T - R - FERTAYRHR( > s flo R M fR =2
— e A DU REIR AR ELEEAS -

E23% Matthew Biro f5H » st HMHMEEE IS - R BT RN
i - BEMD R ERBUEHY AR AT | - SEEER > BRI
fiApbrEE S 5 > EH ARG E G - AEH PR E - BN ESLT
AE A E HAERS R B RVRRME - GRS - B &AL E R
ﬁ%%ﬁﬁ@%é%ﬁ?@%¢%?%$ﬁmoEﬂﬂmgwﬂiﬁm@%¢
TE BB HG HATBF A 2 MR 5 R — BHEERVRH R BUR AR 8oy > &G
TS AR AT 2SR R A

» ERESFERIET

FERRS 1919-1921 FAF MR AL T2 MBS - T LRy R 2
SRR S e —a AR E R F A - BT (Henry James,
1843-1916 ) HY/En (- =+ 2 &% ) (The Portrait of a Lady ) i &2 AE @ &b}
Hr FH 22 (5 SRR I T R TF 205 ~ 2B s HA B CIBCE 2 BT AE R HYBIOM 8135
Lot - T S SRR A TT IR o AR LA ~ BUA ~ MBS ERDYE
REEEX TS EE T80 > BRFAIDL Tt o fEEN g RBUEETT

16 Dawn Ades, Photomontage (London: Thames & Hudson, ¢.1976), p. 12.

Y 0By ¢ “Why can’t we paint pictures today like those of Botticelli, Michelangelo, Leonardo, or
Titian? Because human beings have completely changed in terms of their consciousness. This is the
case not simply because we have the telephone, the airplane, the electric piano, and the escalator.
But rather because these experiences have transformed our entire psychophysical condition.” 5
Matthew Biro, The Dada Cyborg: Visions of the New Human in Weimar Berlin (Minneapoli, MN:
University of Minnesota Press, 2009), p. 65.

18 Matthew Biro, (2009), p. 200.

Yo mhls a4 E Rl 0 <http://en.wikipedia.org/wiki/New Woman> ( 2013/1/23 ;Z[&
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> AR A A @ o % FEAMEL b B AR A AR R B 2 M
BEAVDE > iFIRZEREE - IMERSHR » BT BoGEs (1926 4 - 48
FREBE R ) o 6 FESRE R B - 2

B FUKE S - (2R - B TEEE R0 - AT +—H e mE
AT o FT T EES A E R AEEUE ~ HhEBRH EAVEIL > R M HERAY
BEE - NECE L ERIEE T T —ERIENE - B ARIEE LRERARN
RER RS - (R LT 1918 RS T EEHE » WifE 1919 F— H AR
B o P IO VS TR ER RN EES (r 2 E
57 2 BAARE (S S IE FpE e &) 1> Maria Makela #5H > 1AV A
TNARE BERRE 1919 F+— B EEY A G EIFEEEE Berliner Ilustrirte Zeitung

(BIZ) BY MHY—SREIONME [ 5] 2R E A~ 20t DA B R R G T
AIERSE > Hhtha s TEE - 2 BT TR E IR S TT ) BT
B LSRR - BrVACoCRURIER - TEALE T - MOREZE Ry 2o
NS EEFTE TIF - M A TREERIRECE ORI E & - 1 1918 4 » 2§
FRTA ST BRRLEN TS S At - 5 22% Claudia Koonz ( 1940-)
th 30 - FERESIRIBRIE I - ZCMAEFTAFTE TIEE =02 —HIELfl > *° &
B2 4h > BHSAVH#EA e T R 1920 ARV AREIIRE - REBAVAE BRI E RS
PSR M S RS AR5 DE T S S R E > 2 B ER B TE LR T2
A - B25% Atina Grossmann 4 B ZEAE 2 ([EHF R » SBPEAD 200 B b Y 2= 52
[ZIE » WiFgHY > ERRHGESD » 2R EZ AVIELE S MRS SR - I AT
TAFG R EFERZF] T 2 - E MR Fae i MErcEEH) (Sex Reform
movement) 218 " RIEE(LHYEHE | (scientifically managing) > H & -2& B &[]
I I E T S BB e AR Y I TSR AR -

RIS RRAHE T HREE ARG - BT AP A e SR R R R A T 2 P [ G
¥ > DPHE AT E G IS P IR A 2 M A i A A DUR SR 2 Rk
Maud Lavin B RIR » (* Ed By s 7 + 2 BRGSO BY PP it e ~)
TEab e PRI EN G 2 RS AR KE > e EGUE S ae H H  ZCUEARAL -

2 Matthew Biro, (2009), pp. 203-204.

? BERMEHRE (B T E— AP AR ) (GAL R - 1993) > E 30 -

22 Maud Lavin, (1993), p. 2.

2 EB|[E Maria Makela, ( c. 1997), p. 114.

? BER SR (B TR PR ) (Bdb - 1993) 0 H 3L

% Maud Lavin, (1993), p. 4.

%6 Maria Makela, (c. 1997), p. 106.

27 Atina Grossmann, ““Girlkultur’ or Thoroughly Rationalized Female: A New in Weimer Germany?”
##5[H Maria Makela, “The Misogynist Machine: Images of Technology in the Work of Hannah
Hoch” in Women in the Metropolis: Gender and Modernity in Weimar Culture (Berkeley: University
of California Press, c. 1997), pp. 106-107.
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B E SRR AR S P IVER 2% B E GBI - ® S50k -

BEAE P PR B Bt B A0 Lavin ATS 5 [ SE4ERR AR > 2800 Gl E dn B3 2L
Pt e iE S AE (R LA 7 (F in 2 2 (B e LM T ST H Y SERRRRTE 2 S8 it
W E— RS PR b - SRR S o 2R B R H M R ] - HEsm HL AR RS
DU 22 B 5 7 + 7 BRSNS e 35 FpPes i+ & ~) MH[EE
MATRIERA Y = Fan (% -~ 32) > (idd 2r4) DUk (& 2E) HEITEER -

= - Hannah Héch /E&HEIFT M

M EERET (B4 32) (1919-1920) ~ (i T #74F) (1920-1921) B (&
A2) (1921) =fFWVEI{ERFEAMEAT - EEAN » R =ME(F B~ R (i
W AFEZETHYIEE 2.51]#Y Monument |: From an Ethnographic Museum (1924 ) [ [E]
6]~ Mother: From an Ethnographic Museum (1930) [[& 7] DLk B4 &5 HIE i
%1 The Melancholic (1925) [ & 8] German Girl (1930) [[& 9) > F1& £%I|iY The
Coquette 1 (1923-25) [ 10] SEELLEL - BRI SSELA BN AR - [AEEE S
Y R =FRVE S EREREE - FE L P aEn R CACER ARSI R YRS
R S e R E R S E AR > 2 (AR > EENIEERE R E
P AVIEE 55 K EE EMEIRIEERE - T2kt =8 F il Bt A
FRANE O M E G PRI E S -

(—) (ZEBEEZL) (The Beautiful Girl) (1919-20)

Ak 1919-1920 £F » Bl (% 2 Br% 7 + 7 BAL B E (S h IHg Fple it &
~ ) FEERTEIERY (£ K~ %) FifE(FaA FEERE - BIAYIEE S reimfH
BRSPS - eIt > (2 R~ 32) AAEL(r 2 s 7 + 7 RARER
RIEHIFPEY e ) S BRIV ERR A EH - IR B (F R 2) '

LEAEE - EE A\VBSHRIREAZEH -

E23% Robert Herbert ©$2 Kz - #4fa{E 1910 45 7 Fif » ERAIMRES CRFFZE0EE - M
FT 1910 1% - PRESHDETH RO PR - HRSE R BG E M REdn R
B - AW MIMEENET PR - EhAIEE T WA ERIEE
S — 2R AR AR R - AR ET & T TEReRIm
W6 T IRHERVERR 55— RIS R RS S0 R s My 2 T

8 Maud Lavin, (1993), p. 23.

2% Brandon Taylor, (2004), p. 48.

% Robert L. Herbert, “The Arrival of the Machine: Modernist Art in Europe, 1910-1925,” in From
Millet to Léger: Essays in Social Art History (New Haven: Yale University Press, 2002).
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e (v By B ARE S B PR k) AR
(RPN EZEEGNLE > GEZEE A2 M{E A EGR SRS DU E
IR R 2T 4 eI BE G » IRIELE R EAPEIRIVERETE » dE R
EAAENEHEESR  RMEERIR 0D > S BRI » B 2LEER
EHFEEEREN RN —IEEEE - 41 Maud Lavin Frai > AJH ~ #isiil
RIS S 1+ I T A TR S R D T B o &2

Y - fEdn (F B+ 3%) RIS T 38 maysmz 5% - Maria Makela
fEH - (FR+32) B (Y 2EBr% 7 3o BARL ORIFR FPLs L2 ~)
BREREAEH 2 F GRS T E R E - ¥ EEEE LS
NBLFES ~ Bm 2 AR B AT 28T B RE L TP e B R 5 RS
EE AR R » B RIS S T T R — e, < a0 292 A A5 25 i i B A
PRIAE R NSffE - EBEE - fmfs - BMW HIEIEGERIF885% - B2 aEE T
FEHETINTTOR - g e Al ERMEE - T B B SR By 2
A BB ERERUCEIEED - # SRR aGER - & TP AIERE - AR
TR R R SRR S R L MR T - TN AR 2 RHR AT
RIIEESZEE - (EonfE—B R A Wk ia st nyE & > AEEmA L7 fisddrst
SRV ESE L EEG o fEdm - BRAMERE T S B8 N RPE B YR
B B O B BRI A 2L AR TPV > tERE T R AR A Y
WAE -

(=) (ZEZBAE) (Dada-Ernst) (1920-21)

(F -+ 32z) fFm o G AZCERYEEE - AEENF 1920-1921 FHIE
an (& & 2r4) iR - FEEET o TERRRZ LHE G E S U2
IR SR > WAL R BR A > WL RefEare 2l - B 2L R > 3T
—JHEIHERAIE T PR ESEEAVEIR A (R LRI SRS BAELERT &P
HERFELCIERYZRE - /e N &S — ot > AR — U &2 ESN & -
FIEFERISRE - IRAE I B AT - IERRIEREYZES - (R E TR - R
FEREAYIAZE > B EU5 oyt - e ~ 52~ HIEmal oA - ZRagss
AR EE AR SR TURI LD - 1A T 7 ke T2y B SR - [FEB e R

BRHVIRE -

S TAYR AL T HARREEE - DU B A A R - B Ry SR
AU BB ATE G » 1S B I A (R MR HIARSS - Al AR e

% [E5E 30 -
%2 Robert L. Herbert, (2002), p. 168.
% Maria Makela, (c. 1997), p. 114.
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WEE S5 o #ECE SRR BRI A T —8 - ER 2T 0 IHMERGE
ARV - BFm R R EIRET R RRE - IREFE R 22 P AR &
ERIABHVERAZME - Ruth Hemus (5% > SRR FE » TR = A AT E &
058 T IH ERERAYEE - Wt —2K  FF MY aT e BT ATRE RS Bl
A PR P Y B (B SRR Y 2 M el 15 DA S T8 » BT A 5 i B R R AR A A R Ay
S > # TR R EZIERIIRIE T - R B S 5 el R e A s
7T P G (S 15 2 M ) S B R i s 2R S - % R S Bt B (5
M 1919 FEMIESL (F f & I ch44 48 2 % — & ») ) ( Bourgeois Wedding
Couple—Quarrel) [[& 11] & » #58/ NMZIRGPT UV ZHE » EHME AR
NHER T8 P7 o BRTIBARZAN » =5 "P7 S R T A JEZ
(phallic) B[54 (penis) 23 » G2 EIE LA 2 MEHE S S
o DI ARE o HHIEEAD > EREE R fam S BE At > siEEE Ak
CEHECEE T R Pl 22 - T B B I a2 BB A IR T

(=) (&) (Untitled) (1921)

1921 fEEUERAMESL > A (¥ 2B % 7 3 2 B RS & S 59 Fpe i
e ~) FERMBIR B AENEE BT A WA 1921 NG (&~ L)
( Die Dame ) ZskEy T HYAEE T 8545 Claudia Paviova 2 [E{% » * Pavlova [,
FORR IR SR Ry B BRATRE - il > EARAIAE EL ok NSRS » Bk — U EEERIN
RGP T iR A E - g —FEr it LR e — A e
& TFIEEBLI4T A LB ST F“Deu” ~ “Waf” L K “Muni” > Maria Makela =775 » i &
EFS S EENYE K S (Deutsch, Waffen, and Munitionen) - *° TifESA 50
FIT —EtR M E M - FFRABEYER - SEEGIIE - SEEBET > iz
TSR PR RIS DSy - ¥ AVHE - BRSSO AR - [HFEE
WY TAEZS (&t ~ JEFRGAT PR TAF » FReb el B AR 55 i 2 ddE
P41 - % Feif bAoA BT - 28T B M R E R P AR
W MEEAT > AR BEERAFEEELHENRT S AF & B
PR R LM 2 A8 > AN ZAHHAER Y BRI AT sE EAH H CATREE -
HEARJTHET A CHIRE - BRI > HARZ BB EReH - ¥

I ~ &S

* Ruth Hemus, (2009), p. 109.

% Maria Makela, (c. 1997), p. 116.

% Maria Makela, (c. 1997), p. 116.

%" Brandon Taylor, (2004), p. 48.

zz SR ERE  (F ¢ B AR LR ) (Adh R - 1993) 0 FH 31 -
[E)5F 38 »
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35 0 Y 1 o T 2 T 6 P e 1 BT i T JRTT(B  2  12 Er 97
FH » 3 Bt SR 2 M St R A ER T » FERZHE, » (O GERRE (S b S i 20 M  f
22k T R EEE B MR I E R R LT R AR - G
TAE G T A 2 M BB AR M N B - B T oM R s AN - 2R
M » BEEAR Lo MRS B MRS LB R 52 SR R B T S T
T BEAIR RIS E S ERAEEE - BB ER 1978 EHi
AIRTRAAE » —ERaisktsEst PRI SEREE - M3R T A ahiv S x 2L RS R
Rl g E s AL MR A% St o 0 HILTETAL > EHFEE A
B > R B i 2o -

e L FRHMRM /AR (Cabaret Voltaire) 55 - (#r[GAIHAE A
RO BBLEERIMEE - ia M R SR R S E R AR - i
R BRe Al (ESEE It E(b - EELITHERE > ATLUEE Bk
BIPFRF > WAEECE T —BUREE - WS BN s CHE AR - R
SRRy AR R RO E AT B > BRI 2 B R s B YRS |
Ry RFEER T RGCRERAVEE - M e M R R T8 B [t
F— e 7 B AR - GRS T MRS RIE - SR e e
B (HEERZEERNEE - WHRoRH > LRI E SR &R - AlIE
[ELEE - HRE 1S5 BAMEHEAY LIF - BB — A 1 5 - aTLL
sLBBUBH TR R SUdl [EHEREE A A RS i Al AR
oM S Bl R [ S R — B

0 JE7 By + “My work did not attempt to glorify the modern woman, on the contrary, | was concerned
more with the suffering woman.” Pagé, “Interview mit Hannah Hoch,” =5 Maria Makela, “The
Misogynist Machine: Images of Technology in the Work of Hannah Hdéch” in Women in the
Metropolis: Gender and Modernity in Weimar Culture (Berkeley: University of California Press, c.
1997), p. 122.
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SEEE

HE

1. KBRS (PP B E 2B LR ) &b B > 1993 -

2. FlIFHF (Hans Richter ) 3 » (&2 © £ijisfr & # k) (Dada, Art and Anti-art ) »
SIGIEE - =40 ¢ gz 0 1988 -
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[[E1] Hannah Hoch, Cut with the Kitchen Knife Dada through the Last Weimar
Beer-Belly Cultural Epoch of Germany, 1919-1920. Photomontage, 90 x 144 cm.
Staatliche Museen, Berlin. [Efiz)E © Study Blue
<http://www.studyblue.com/notes/note/n/european-and-american-art-1900-t0-1945-f
lashcards/deck/2363891> (2013/01/21 3i&s

[[E2)] Hannah Hoch, Das schone Madchen (The Beautiful Girl), 1919-20.
Photomontage, 35 x 29 cm. Private collection. [Eff7k)E : Study Blue
<http://www.studyblue.com/notes/note/n/art-history-test-2/deck/1403245>
(2013/01/21 BE&

[[E3])] Hannah Hoéch, Dada-Ernst, 1920-1921. Photomontage, 18.6 x 16.6 cm.
The Israel Museum, Jerusalem. [EffZR)E © Juju Be
<http://mediumrarel.pbworks.com/w/page/20706160/ImageOne>

(2013/01/21 3E&

[[E4]) Hannah Hoch, Untitled, 1921. Photomontage, 30 x 23 cm. Reprinted
courtesy of Morton G. Neumann Family Collection. [Efz2K))5 : A Series of Small
Things <http://www.aseriesofsmallthings.com/Hannah-Hoch/Untitled/>
(2013/01/21 BE&

[[E5]) Hannah Hoch, Cut with the Kitchen Knife Dada through the Last Weimar
Beer-Belly Cultural Epoch of Germany, 1919-1920. Photomontage, 90 x 144 cm.
Staatliche Museen, Berlin. [EffZ)E © Study Blue
<http://www.studyblue.com/notes/note/n/european-and-american-art-1900-t0-1945-f
lashcards/deck/2363891> (2013/01/21 3i&s

[[E6])] Hannah Hoch, Monument I: From an Ethnographic Museum, 1924.
Photomontage, 19.6 x 15.5 cm. Berlinische Galerie, Berlin. [Efi7&)E @ The
Photomontages of Hannah Hoch
<http://humanities.uchicago.edu/classes/readcult/figure5.html> (2013/01/21 ;2|
[[E7]) Hannah Hoéch, Mother: From an Ethnographic Museum, 1930.
Photomontage, 18 x 24 cm. Musée National d'Art Moderne, Centre Georges
Pompidou, Paris. [EffZ)E © Le Chat qui Fume
<http://nome-de-plume.tumblr.com/post/1643750589> ( 2013/01/21 3|

[[E8]) Hannah Hoch, The Melancholic, 1925. Photomontage, 16.8 x 13 cm.
Institut fiir Auslandsbeziehungen, Stuttgart. [E k25 © Barr
<http://barr8.blogspot.tw/2012/06/inspiration-hannah-hoch.html>

(2013/01/21 BE&

[[E9]) Hannah Hoéch, German Girl, 1930. Photomontage, 20.5 x 10.5 cm.
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Berlinische Galerie, Berlin. [Ef&ZRE @ 16 TIMES9 by C. Jofre
<http://pompierjofre.blogspot.com/2012/05/hannah-hoch.html> (2013/01/21 3|

[ [E 10) Hannah Hoch, The Coquette I, 1923-25. Photomontage, 18.5 x 20.5 cm.
Institut fiir Auslandsbeziehungen, Stuttgart. [& 25 @ Venetian Red
<http://venetianred.net/2010/01/16/hannah-hoch-the-good-girl-with-big-scissors-part
-i/> (2013/01/21 3'E
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38 x 30.6 cm. Private collection. [E[ff7)E © Study Blue,
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